THE WORK OF ART AND THE SPECTATOR 


and the interest of those spectators who are capable 

of regarding works of art as ends unto themselves who 
are situated at those coordinates in regarding works 

of art as autonomous-aesthetic phenomena? What can be 
said of the relationship between the secondary gravi- 
tational and electromagnetic forces that affect any 
given spatial coordinates on the planet earth at a given 
time and the capability of those spectators who are 
capable of regarding works of art as ends unto them- 
selves who are situated at those coordinates in regard- 
ing works of art as autonomous-~aesthetic phenomena? 

What are some of the conditions under which an autono- 
mous-aesthetic phenomenon qua manmade component of em- 
pirical reality can be contemplated by a spectator who 
is interested in and capable of regarding works of art 
as autonomous-aesthetic phenomena which make it difficult 
if not impossible for that spectator to regard that 
phenomenon as an end unto itself? Is it possible for 

a spectator who is interested in and capable of regard- 
ing works of art as ends unto themselves to regard an 
unfinished work of art as an autonomous-aesthetic phe- 
nomenon? Is it possible for a spectator who is in- 
terested in and capable of regarding works of art as 
autonomous-aesthetic phenomena to regard a portion of 

a completed work of art as an end unto itself? What 

can be said of the response of the spectator who is 
interested in and capable of regarding a work of art 

as an end unto itself who responds to an autonomous- 
aesthetic phenomenon as an end unto itself? Is that 
spectator's response physical? Is that spectator's 
response psychical? What are some of the possible 
responses of a spectator who is interested in and ca- 
pable of regarding works of art as ends unto themselves 
who responds to a given autonomous-aesthetic phenomenon 
as though it were not an end unto itself? How are the 
responses of that spectator to that phenomenon similar 
to the responses of those spectators who are neither 
interested in nor capable of regarding works of art as 
ends unto themselves to works of art in general? How 
are the responses of that spectator to that phenomenon 
different from the responses of those spectators who 

are neither interested in nor capable of regarding works 
of art as ends unto themselves to works of art in general? 
Why is it possible for the spectator who is interested 
in and capable of regarding a given work of art as an 
end unto itself to regard that phenomenon as an end 

unto itself an unlimited number of times? Why are those 
responses always similar? Why are they always different? 





